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canvas by Mr. Cropsey, ' An Autumn Scene on the Ramapo,' which 
seems to have been painted with a determination to show what 
extravagance of colour a painter can indulge in. If Nature were 
accustomed to arrange a palette of such brilliant dyes as those in 
this picture, colour-blindness would come to be a blessing. 

Mr. Gay has a ' Quiet Hour — near Albany,' a late afternoon 
scene, the sentiment of which is very poetical. Of T. L. Smith's 
winter scenes his ' Late Afternoon ' shows delicacy and refinement 
in its finish, and is truthful as a study. Mr. Robbin's ' Flooded 
Meadows,' a midsummer scene in the Farmington River Valley, is 
a solidly painted canvas, and its grave and quiet tones are in stri-' 
king contrast to Bricher's 'Lift in the Fog, Grand Manan,' which 
hangs near it. Mr. Bricher's work sparkles with colour, and its 



want of transparency in the wave-forms will be overlooked owing 
to the delicate painting of the silver-tinted clouds which are re- 
vealed through the break in the fog-line. 

Mr. Maurice F. H. De Haas has a group of marine pictures, 
thoroughly characteristic of his strong and truthful style. Mr. 
Moran's ' Gates of the Clouds,' an imaginative marine picture, is a 
forcible but rather a theatrical work. From Mr. Swain Gifford's 
easel there is an ' Egyptian Caravan,' a reminiscence of the desert, 
that shows broad and effective treatment. Mr. Reinhart has an 
ideal composition entitled ' The Return of the Fairies.' It is a con- 
ception showing not a little fancy, but neither in drawing nor 
colour is it satisfactory. Mr. Reinhart is more successful in simpler 
subjects. 



OBITUARY, 



THOMAS RICHARD HOFLAND.— This artist, who was a son 
of Thomas Christopher Hofland, one of the founders of the 
Society of British Artists, died recently at West Hartlepool in the county 
of Durham, England. His pictures, almost entirely landscapes in water- 
colour, attained considerable local repute, and many of them evince .a 
fine appreciation of rural scenery and an ability in reproducing it which, 
with culture and industry, might have led to eminence. To his father's 
excellent and still popular " Angler," republished by Mr. Bohn in 1848, 
he added a genial and pathetic memoir of the author. He had travelled 
extensively and possessed a vivid recollection of the scenes and circum- 
stances through which he had passed. His last work was a series of 
papers under the title of " Personal Reminiscences," in which he gives a 
vivid picture of the home of his early years, and its frequent visitors, 
including Miss Mitford, Agnes Strickland, B. West, Stantield, the Land- 
seers, and other names equally famous in Hterature and Art. He died 
at about the age of sixty years. 

Edmund Bristow. — Edmund Bristow, an animal-painter, died in 
February at Windsor, at the age of eighty-nine years. A writer in an 
English journal, in a notice of the death of this artist, says : " As a paint- 
er of animals, horses in' particular, Bristow had not his equal, and we 
believe it to have been Landseer's opinion that there was no one to 
equal him as the painter of a horse." He seems to have made his mark 
m the royal borough at an early age, for when only fifteen he was patro- 
nised by the Countess of Rosslyn, and soon afterwards by his Majesty 
William IV., then Duke of Clarence and living at Bushey, by the late 
Eari of Sefton, and many others. Bristow, whatever his talents as a 
painter, must have been a rather eccentric character, if, as reported, he 
refused to sell a picture to the Baroness Burdett-Coutts, when she paid a 
visit.to his studio, although it was for sale : the reason alleged for the 
refusal being that he had a horror of being patronised. During the later 
years of his life he lived in great retirement. 

Joseph Van Lerius.— The Antwerp school of painters has lost 
one of its most prominent members. Joseph Van Lerius, who was 
nignly esteemed as a colourist, died at Mechlin on the 28th of 
febniary. He was born at Boom, in Belgium, in 1823, and took his 
' '*^5°"s at the Brussels Academy. In 1838 he went to Antwerp, 
and became a special pupil of the late Baron Wappers, whose manner- 
«ms and those of the Antwerp school generally he strictly adhered to. 

he works of Van Lerius are brilliant in colour, but without any other 



especial merit. They became popular, however, and are to be met with 
in the galleries of the royal families, both of Germany and England. 
During his lifetime. Van Lerius was the recipient of many marks of 
honour. In 1854 he was appointed professor of painting at the Academy 
of Fine Arts in Antwerp, but, for some years before his death, mental 
and physical infirmities withdrew him from public life. His principal 
works known in this country are the ' Lady Godiva ' and ' Cinderella," 
both of which have been engraved. The latter painting is owned by 
Mr. Schaus. of New York. 

Philippe Grass.— The famous French sculptor, Philippe Grass, died 
in Strasburg, Germany, on the i8th of April, in the seventy-fifth year 
of his age. He was born at Volxheim, in Alsace, on the 6th of May, 
1801. He began the study of his profession when in his twen- 
tieth year, and was graduated from the School of Fine Arts in 1829. 
His two most celebrated works, a life-size marble ideal statue, entitled 
' The Rose of the Alps,' and a colossal bronze group of ' Love Disarmed 
by Innocence,' were exhibited in the Paris Exhibitions of 1855 and 1867. 
Several of his colossal busts are in the parks of Strasburg, and many of 
his memorial sculptures are also in the public monuments and churches 
in the same city. 

Joseph von FUhrich.— The German historical painter Joseph von 
Filhrich died on the 13th of March in Vienna, aged seventy-six. He 
was born in Kratzau, Bohemia, on the 9th of February, 1800. He began 
his Art-studies in Prague, and afterwards continued them in Rome, where 
he was associated with Overbeck in the decoration of the Villa Massimi. 
In 1834 he returned to Germany, and soon after settled in Vienna, where 
he became professor of historical painting in the Academy of Fine Arts. 
Filhrich was the last and most famous of the masters produced during 
the modern period of German Art-development. He stood at the head 
of his profession in his specialty of historical and scriptural painting, and 
executed several masterly works for the church of the Viennese suburb 
Lerchenfeld, and for many religious bodies. His more recent produc- 
tions are the famous Missal, fini-shed in 1868 for the Emperor of Austria, 
Francis Joseph, as a present for the Pope ; and two large allegorical 
cartoons, executed in 1869, representing 'Spring' and 'Autumn.' In 
1870 he made a series of illustrations of the parable of the Prodigal Son. 
Filhrich was preeminently a religious painter, a Nazarene, and yet not 
without a touch of the distinctive colouring of the romantic school 
peculiar to Vienna. 
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NOTES. 



pROM OUR CORRESPONDENT AT ROME.— In the Water- 
the I , '"y Exhibition recently opened in Via Babuino the spirit of 
V ole IS completely Roman, for the subjects, with few exceptions, 
imiti j'-'" ''y ''^^ picturesque nature, life, ruins, or religion of the 
Work "^'^ '°<^^''fy- This might be expected, for the ten artists whose 
. ^ s are here assembled are all names well and long known in Rome. 
CahiT"^' ^"^^"^"^^ ^^°'^'^' *°^'"g feeling as well as artistic talent, is by 
"^- Through two arches of different coloured marble, one gazes 



at a scene of desolation, enhanced by a light mantle of snow, which rests 
upon the chilled turf and furze. The ruins are those of a temple at 
Porto Venere, and within the arches are only withered vines and bushes, 
where once priests sacrificed and a superstitious people worshipped. 
Now it is like a human heart, turned from bigotry to atheism, and filled 
only with ruined arches, dreary foliage, and over all a chill ! 

Equally suggestive is another water-colour by the same artist. It is 
'Winter at Rocca di Papa.' A soft, true tone, rests on the walls, stones. 
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and rough stairways of the narrow, ascending Via della Fortezza, 
upon which is a contadino on liorseback. He has reined in the thick 
country steed, half slipping, half blinded by the cold wind, and has 
enveloped himself in the long, green-lined cloak, invariable accompani- 
ment of all the peasants in the environs. The sky is dull, and there is 
snow on the buildings and large pavings of the road. This, too, tells its 
story, the story of Roman country life, upon neighbouring hills, where 
up and down steep, even precipitous paved ways and steps, between 
grey, venerable, sometimes crumbling buildings, mounts and descends 
the current of a human life, rugged from hardship, bracing air, and 
simple food, while donkeys, mules, men, women, and children carry 
burdens, make themselves unwittingly picturesque, or enjoy the fre- 
quent festa. 

Carlandi gives us another phase of Roman landscape, called simply 
the ' Maccarese, a Study.' Here we have Nature alone, for he shows us 
a group of leafless trees, the roots of which are standing amid clear water 
and marsh-plants. The tall, slender trees stretch out their delicate, 
violet-grey branches with almost a human pathos, spite of the tender 
green reflected in the shining water below them, or of the incipient 
brightness of the sky. They seem to say, Do not let us and this desolate 
Nature ever remain without the guiding hand of man to enhance its 
beauty and purify this heavy, humid air. They are like suffering mai- 
dens, beautiful in illness, but who cast sad, regretful glances at the 
rosy cheeks of more fortunate companions. So would these trees envy 
the sturdy olives and blossoming peach-trees which blush along the 
slopes of well-turned hills, forecasting in the colour of their bloom the 
rich shade of the future fruit. 

Equally eloquent, in another of Carlandi's water-colours, are two 
cypress-trees. They stand within a stone-wall and near a gate opening 
upon a road, and that is all. Yet it is much. For we know and feel at 
once, what the artist has known and felt, or he could never have depicted 
it thus simply but effectively, one of Nature's unspoken poems, the lines 
of which, with a profound pathos in them and yet a holy calm, turn 
upon the inevitable, and the great change which must come upon all, 
from man to bird, from tree to flower. Ah, the cypresses are inscribed 
with Nature's epitaphs and words of truth, and thus they stand in this 
little painting ! 

They are evidently scenes of a far different character which impress 
the mind and direct the hand of Attilio Simonetti, so skilful a designer 
of figures that he has established an excellent reputation and prominent 
position among the Roman artists. The most elaborate water-colour by 
him, in this collection, is sparkling with life and humour. In a richly 
furnished sacristy, with carved presses, frescoed ceiling, and tessellated 
floor, while close by are the vessels of the sacrament, a cardinal in red 
gown is seated in an embroidered chair at a small table, taking his 
breakfast, waited upon by a young sacristan, in the customary white 
robe trimmed with lace, and another in purple, who is about to serve a 
dish of meat. He is arrested, however, by the disgustful appearance of 
the cardinal, who has just tasted the wine with infinite displeasure. 
Standing opposite, in full livery, is the trembling servant, with hands 
upraised in deprecation, upon whom the thunder-storm of the cardinal's 
wrath is about to fall. E.xpressive as are all the characters in this 
morning comedy, and remarkable as are the effects obtained in the 
figures, the perfection of some of the minor accessories attracts the 
attention at once. 

Entirely Roman are the monastery subjects due to the well-managed 
brushes of Cipriano. One by this artist, representing ' Meditation in the 
Choir,' has been sold to a wealthy Englishman, but another excellent 
convent-scene remains. In the marble-columned galleries that surround 
the cloister-court are two nuns. One is feeding the hens, and the other, 
observing her from a shaded seat, is doubtless contrasting the tranquil 
scene with the more exciting ones that vary an outside, worldly life. 

C. L. W. 

Pennsylvani.4 Academy of Fine Arts. — The new and elegant 
building of the Pennsylvania Academy of Fine Arts was opened, with 
imposing ceremonies, on Saturday, April 22d. The corner-stone of the 
edifice was laid in December, 1872, under the direction of Mr. James L. 
Claghorn, president of the institution, Mr. Fairman Rogers, chairman 
of the building committee, and other eminent gentlemen who were 
interested in its welfare. During the opening ceremonies the chairman 
of the building committee formally transferred the structure to Mr. 
Ckghorn, the president, and at the conclusion of his remarks said : 
" And now, Mr. President, I have the pleasure of turning over to you 
this building, the existence of which is mainly due to your zeal and 
labour." In response, Mr. Claghorn, who was one of the largest sub- 
scribers to the building-fund, said he took upon himself the liberty of 
saying, both for the stockholders who were present and those who were 
absent, that they were well satisfied with the work. He never entered 
upon a work with more confidence than that of raising the money to pay 



for this structure. Twenty-three persons in Philadelphia had subscribed 
$10,000 each ; two firms gave $20,000 each ; twenty-one others had 
given $10,000 each ; ten had subscribed $5,000 each ; and a few had 
subscribed $2,500 each. On the ist of last January the directors 
started out with a view to raise what would be sufficient to cover their 
expenses of $115,000, and he was happy to say they received overahun. 
dred subscriptions of $1,000 each. All the earlier subsciriptions of large 
amounts had been paid. At the conclusion of the address Story's statue 
of 'Jerusalem,' and Lombardi's statue of ' Deborah,' were unveiled. The 
former is the gift of Mrs. John Grigg. It was executed at Rome, Jiy the 
American sculptor Story, and cost the donor $10,000. It illustrates this 
passage in Lamentations, " How doth the city sit solitary, that was full 
of people ! how is she become as a widow ! " The latter statue was 
presented by Mr. Morris Patterson. It is a beautiful figure, in pearly, 
white marble, and attracted much attention. 

The Annual Exhibition of the Academy of Fine Arts was opened at 
the same time. We hope to be able to give an engraving and descrip. 
tion of the new building in the next number of the Art Journal. 

The Blodgett Gallery. — The sale of the Blodgett Collection of 
American and foreign oil-paintings took place at Chickering Hall in 
New York on Thursday evening, April 28th. ■ The paintings offered 
were all noteworthy, and many of them brought handsome prices. The 
most important picture in the collection was Church's well-known paint- 
ing of ' The Heart of the Andes.' It was sold previous to the auction 
to Mr. David Dows, of New York. The price paid for the work was, 
we understand, $10,000. The other principal pictures sold as follows: 
'Landscape and Cattle,' by Rosa Bonheur, $5,100; 'Prayer in the 
Mosque,' Gerome, $2,125; 'Going to the Bath,' Bouguereau, $1,650; 
'The Suicide,' De Camp, $2,200; 'Landscape,' Troyon, $6,000; 'Scene 
near Naples,' Achenbach, $2,100 ; ' Eastern Scene,' Trementin, $1,150; 
' The Conscript,' G. Brion, $1,050 ; ' Interior,' De Camp, $2,500 ; 'The 
Cart,' Victor Dupr^, $1,700 ; ' Landscape,' Constable, $1,600 ; ' Police 
Court,' Couture, $5,800 ; ' Diana,' Diaz, $1,800 ; 'Arab Tribes Meeting,' 
Trementin, $1,400; 'Pierrot and Harlequin,' Couture, $4,400; 'Aurora 
Borealis,' Church, $1,500 ; ' Slipper Shop,' Villegas, $4,000 ; ' The Halt,' 
by Schreyer, $7,300; 'Passing into the Shade,' Boughton, $1,400; 
'Spring,' W. T. Richards, $1,610; ' Cotopaxi,' Church, $2,550; 'The 
Smoker,' Meissonier, $4,500 ; ' Landscape,' Rousseau, $950 ; ' Land- 
scape,' Diaz, $700 ; ' Fisher-Boy,' Ed. Frere, $660 ; ' Venice,' Felix 
Ziem, $goo ; ' The Slaver,' by Gericault, $900 ; ' Child and Dog,' Drou- 
ais, $800 ; ' Merchant of Antiquities,' Valles, $800 ; ' Church Interior,' 
Berckheyde, $550 ; ' Landscape,' Girardet, $510 ; ' Monkeys Feasting,' 
Meyenheim, $500 ; ' Autumn,' Kensett, $710 ; ' The Novel,' Plassan, 
$510; 'Landscape,' Daubigny, $750; 'Cat and Kittens,' Peyrol Bon- 
heur, $600; and 'Domestic Scene,' Mele, $925. The entire proceeds 
of the auction sale were $90,000. 

Cincinnati's School of Design. — The Department of Ornamental 
and Decorative Art in the Cincinnati School of Design has become 
thoroughly practical and effective. During the last term the female 
pupils have carved many beautiful cabinets, tables, and other objects of 
household Art, many of which have been selected to be sent to the 
Centennial Exhibition. The designs are novel, and the carvings show 
considerable skill in their execution. The seating capacity of the school 
is one hundred and fifty, and these places are well filled both day and 
night during the term of nine months — namely, from September to June. 
The instruction in drawing is uniform up to a point that enables the 
students to express their ideas with facility, after which instruction is 
imparted in the principles of designing suited to the specialty of each. 
In the plan of instruction in drawing there have been discarded flat ex- 
amples, and students work from round or solid objects from the begin- 
ning ; and this has been attended with such results' as to encourage this 
method in the future. 

Brooklyn Art Association. — The Thirty-second semi-Annual 
Exhibition of the Brooklyn Art Association was opened in the Art- 
building of the society, and Academy of Music, on the morning of Tues- 
day, April 24th. The exhibition contained four hundred and seventy- 
seven paintings and water-colour drawings, and nearly one hundred ana 
fifty students' drawings, contributed from the educational institutions m 
Brooklyn. The exhibition of paintings was as usual made up largely 
from works lent from private collections and public galleries. It was 
closed on the evening of Saturday, May 6th, and was visited during its 
continuance by more than fifty thousand persons. Among the principal 
artists represented in the collection, native and foreign, were Sanford K. 
Giff'ord, Richard W. Hubbard, W. A. Bouguereau, F. A. Bridgman, M. 
F. H. De Haas, Henry Peters Gray, Constant Mayer, Alfred T. Bricher, 
A. F. Bellows, S. Colman, Thomas Le Clear, K. Van Elten, Eastman 
Johnson, Winslow Homer, A. W. Thompson, Edwin White, W. 1^ 
Sonntag, Arthur Parton, G. H. Terrasa, J. C. Thom, and J. G. Brown. 



